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breaks that split the stories 
back into twenty-five minute 
episodes for foreign sale. Thus, 
the episodes dated are the 
ones shown in England. 


Episode One 



of the shadow of a Cyberman's 

Eplscnie Two 5-1 -85 

The Doctor, Peri and Russell 
have returned to the TARDIS. 
Realising that the Cybermen 
have been in the vicinity, they 
enter the ship cautiously. At first 
it seems as if the console room 
is deserted - and then the 

quickly killed, Peri rushing to his 
side. Taking no heed of her 
screams, the Cyberleader 


Cryons. No longer having to 
worry about herself, her 
thoughts turn to the Doctor. 

But, she is told, arescue ^ ^ 

quite out of the question. 

Episode Four 12-1-85 

Lytton has died, painfully and 
pointlessly. Indeed, there have 
been many deaths in the final 
struggle between the Doctor, 
the Cybermen and the Cryons. 
The Doctor himself has had to 
act violently and it is in a 
depressed mood that he 
returns to the TARDIS and the 
waiting Peri. Seeing his 
demeanour. Peri points out that 
Earth and the web of time have 
been safeguarded - all was 
not in vain. But the Doctor can 

misjudged Lytton. 

Cast: Colin Baker (the Doctor), 
Nicola Bryant (Peri), Maurice 
Colboume (Lytton), Brian 
Clover (Griffiths). Terry Molloy 
(Russell), David Banks (Cyber 
Leader), Brian Orrell (Cyber 
Lieutenant), Michael Kilgarrif 
(Cyber Controller), John 
Ainley, Pat Gorman, Thomas 
Lucy (Cybermen), Sarah 
Greene (Vame), Sarah Berger 
(Rost), Esther Freud (Threst), 
Faith Brown (Flast), Michael 
Attwell (Bates), Mike 
Braben,Michael Jefferies 


Peri has fallen into the hands of Directed by Matthew 

the strange but rather beautiful Robinson. Written by Paula 


Moore, Designed by Marjorie 
Pratt, Incidental Music by 
Malcolm Clarke, Script Editor. 
Eric Saward, Produced by 
John Nathan-Tumer. 

VENGEANCE ON 
VAROS- (Serial 6V) 

Four Episodes 

Episode One 

The Doctor and Peri have 

the TARDIS only by using the 
last of their power to land on 
the planet Varos, somewhere 
the Doctor isn't too keen on. 


ng the ship-the 


are to be transmogrified. P< 
starts to transform into a bir 
while Areta is more reptiliai 
The Doctor, however, 


Episode Two 19-1-85 

The Doctor is crawling along 
the passageways, nearly 

ne by the force of the 


delighted - the Doctor is dead 
as death! As Peri reels from this 
display of sadism, the 
Governor orders the recording 
to be cut there. 

Episode Three 

Peri and Areta have been 

taken by Quillam and Sil and 


Dismayed, her husband asks 
what they should do now. 
Equally dismayed, she replies 

Cast: Colin Baker (the 
Doctor), Nicola Bryant (Peri), 
Jason Connery (Jondar), Nabil 
Shaban (Sil), Martin Jarvis (the 
Governor), Forbes Collins (the 
Chief), Owen Teale (Maldak), 
NicolasChagrin (Quillam), 
Geraldine Alexander (Areta), 
Graham Cull (Bax), Hugh 
Martin (Priest), Bob Tariff 
(Executioner), Stephen Yardley 
(Arak), Sheila Reid (Etta), Keith 
Skinner (Rondel), Jack 
McGuire, Alan Troy 
(Madmen), Gareth Milne, Roy 
Alon (Mortuary Attendants), 
irected by Ron Jones, Written 
by Philip Martin, Designed by 




Episode Four 9-2-85 

Inside the Rani's TARDIS time 
spillage has taken over. The 

helpless, pinned to the wall, as 

the dinosaur embryos within 
begin to grow. Rushing out of 

the explosion, Peri and and 
Doctor leave, giving 

TARDIS de-materialises before 


Cast: Colin Baker (the Doctor), 
Nicola Bryant (Peri), Anthony 
Ainley (the Master), Kate 
O'Mara (the Rani), Terence 
Alexander(Lord Ravensworth), 
Peter Childs (Jack Ward), Gary 
Cady (Luke Ward), Gawn 
Grainger (George 
Stephenson), William llkley 
(Tim Bass), Hus Levent (Edwin 
Green), Kevin White (Sam 
Rudge), Richard Steele 
(Guard), Martyn Whitby 
(Drayman), Sarah James 
(Young Woman), Cordelia 
Dutton (Old Woman), Alan 
Talbot (Tom), Nigel Johnson 
(Josh). 

Directed by Sarah Helling 
Written by Pip and Jane Baker, 
Designed by Paul 7 rerise, 
Incidental Music by Jonathan 
Gibbs, Script Editor: Eric 
Saward, Produced by John 
Nathan-Tumer. 


• by Richard Marson. 
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“V 1 wanted to be'a dancer originally 
I and I won a scholarship to ballet 
^school,” Wendy Padbury recal¬ 
led. “I was all right from the waist up, 
but if you looked, you could see I had 
flat feet. I can dance, but ballet was 

wanted to do something in that field, 
so I started dancing at a local Saturday 

“Then, when I was at grammar 
school, I began writing off to stage 
schools and agents. When I finished 

Aida Foster stage school - an enor¬ 
mous step. From being a schoolgirl 
one day to being at stage school the 



Wendy Padbury is a bubbly, attrac¬ 
tive woman in her thirties, still full of 
her chosen profession, and because of 
her diminutive height, still playing 
children! Her wide-eyed look made 
sure she was in demand from the very 


you couldn’t learn lines, forget it! 

“When I arrived, there was another 
new girl, an actress called Susan 

Everyone was very friendly, and it was 
a bit like Who, in that people were 
always coming in and out, so there 

“We were given a mark 
to stand on and you had 
to say these lines of 
dialogue which didn’t 
make sense . . 

Within months, Wendy had had 
plenty of experience, and it wasn’t 
long before her stage school, which 
also acted as her agent, sent her along 
to audition for a part in Doctor Who:“I 
auditioned along with the rest of the 
world and his wife! I went and queued 

week later I was called back and then 
the week after that, with fewer and 

then it was almost like a screen test. 


gave my agent hell. I kept phoning 

her saying, ‘Are you sure?’ I’d say, 
‘Yes,’ and then I’d think about The 
Prime of Miss Jean Brodie, how good it 
could be, and I’d phone back and say 
I’d changed my mind. This went on 
and in the end I think she said that 
Doctor Who would probably be better 
in the long run. So Doctor Who it 

How soon had Wendy joined the 
show after accepting the part? “Oh 
quite quickly. There were costume 
fittings straight away.” 

“They were always 
putting me in cat suits 
with zips that were 
always breaking.” 

Mention of costumes brought back 
memories of some bizarre outfits 
Zoe was given to wear. Had Wendy 
liked this element of the show? “Oh 
yeah, it was really good stuff. I loved 
them all. They were always putting 
me in cat suits with zips that were 


w*atlbury 


“In my first week at stage school, I 
think I had eleven auditions and I got 

dren’s swimwear for Marks and 
Sparks, ’cause I’m so small. Another 
was on telly on a show called Monitor , 
a sort of Sunday night arts show. 
Johnny Dankworth had just made a 
record of Dickens characters and they 
wanted people to enact these charac¬ 
ters. I was Litde Nell and I didn’t 
have to speak, but it put me in front of 
a camera and I could look, watch, 

then I did a musical called Roar of The 
Greasepaint, Smell of the Crowd with 
Tony Newley. That was great, too, so 
I was very lucky.” 

By the time she was seventeen, 
Wendy had landed a part in the ATV 
soap Crossroads. This prepared her 
well for her Doctor Who recording 
schedule: “Oh my goodness - that was 
a training and a half. We were on five 
Jays a week. It was two days’ rehearsal 
and then for the rest of the week we’d 
record one in the morning and one in 
the afternoon. It was incredible - if 


“We were sent a page of dialogue to 

set of another story. We were given a 
mark to stand on and you had to say 
these lines of dialogue, which didn’t 
actually make sense, as they weren’t 
out of anything. The first one was a 
laugh line, the next was a sad, the next 
tears - all these emotions in a page of 


“The camera was placed to give a 
big close-up of eyes only - not even a 
full shot of the face. When I saw it on 
the monitor, I thought, ‘My God,’ and 


from this spot. It was really fright- 


“A couple of days later I got a phone 
call from my agent saying, ‘They’d 
like you to do the job,’ so I said, ‘All 
right then, that’s wonderful.’ An hour 
later she phoned me back again. I’d 
already been for another interview for 
the fiim of The Prime of Miss Jean 
Brodie and I’d got that as well. 

“For the next forty-eight hours, I 


always breaking. 

“I had one wonderful costume in 
black and red. It was a short skirt with 
a sort of waistcoat and was made out of 
a kind of PVC paper, which looked 

and looked wonderful, but the minute 
I bent down in it, it tore. So they were 
forever running up these paper skirts 
for me, because they didn’t last five 

with a feather boa which I thought was 
wonderful - it didn’t go with the rest 
of the costume at all, but it was 
super.” 

Wendy quickly found herself at 
home in the series: “Tristan de Vere 
Cole directed my first one and he was 
a great help because obviously, I was 
the new girl again and scared. I looked 
to him and he helped me a lot. The 
other nice thing about Who was that 
with each story it wasn’t just a new 
director coming in, it was a new 
everybody, so after that first one, I 
wasn’t the new girl, I was the old 
girl!” 

Most viewers found Zoe a re- ► 
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◄ freshing, rather appealing character. 
Did Wendy find this too? “I think she 
probably was appealing, yes. I liked 
her to start off with, because I think 
she was slightly different from a 
couple of the others who screamed a 
lot. She was an astro-physicist and was 
supposed to know what was what 
she was fairly intelligent. I used to like 
scenes with Patrick (Troughton) and 
Frazer (Hines) where they would be 
panicking and Zoe would be saying, 

“Sadly, I think, with each consecu- 


“They were terribly cruel 
about my height but I 
was young then and it 
mattered much more.” 


would be a technical problem rather 
than the actor’s problem - unless there 
was something absolutely disastrous. 
In rehearse/record you have an oppor¬ 
tunity to say, ‘Look, excuse me 
please, but I’m not really happy with 
that - can we do it again?’ When 

break in between, you’re coming off 
the set thinking, ‘I’ve got to get over 

coming.’ There’s not the time to sit 
back and think.” 

“I did find that from 
when I woke up till when 
I went to bed, my 
thoughts were all Doctor 
Who.” 


Presumably, Wendy’s domestic life 
was almost completely dominated by 
the rigours of Doctor Who ? “Well, life 
did literally revolve around it, there’s 
no doubt. I had six weeks off in the 
middle, which was lovely, but I did 
find that from when I woke up to 
when I went to bed, my thoughts were 
all Doctor Who. 

“The theatre has a different emph¬ 
asis. In TV, when you get to studio 
most problems are solved. The work is 
hardest at the beginning when you’re 
rehearsing and learning lines. By the 
time the technicians know what 
they’re doing, you know what you’re 


“In theatre you start off the same 
way, plotting scenes and learning 


first night, the more complicated and 
difficult it gets and the more hours 
you spend. There comes a time when 


next night. That happened in the 
Doctor Who play I did, which was full 
of technical problems. During the last 
two or three days of that we lived in 
the theatre and barely went home. 
Once you’ve opened you relax a bit, 
but you conserve your energy because 
you’re punch-drunk with tiredness. 
There’s more atmosphere on stage, it’s 

you after a day in the studio!” 

Many of the locations during 
Wendy’s stint on the series were cold 
and cut off from civilisation: “We 
never went anywhere terribly glamor¬ 
ous. We did go to Brighton rubbish 
dump, which was really nice! (laughs) 






“I find it very difficult to 
relate the person on the 
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^It didn’t bother me, it’s part and 
parcel of the job really. Now Patrick 

me, it depends on a) who it is and b) 
what the circumstances are. Some 
people can be so rude and that is fairly 
unpleasant. Other people are charm¬ 
ing. If you’re going to do something 
long running, you’ve got to accept it. 
My husband [actor Melvyn Hayes] 
played a gay character in It Ain’t Half 
Hot, Mum for ten years and he gets it 
all the time.” 

Wendy Padbury left Doctor Who in 
June 1969, along with her co-stars. 
There had been some talk of her 

truemr false? “Oh, true, but I really 
thought as Pat and Frazer were going, 
it just couldn’t be the same, so I 
thought it was an ideal time to leave, 
really. I had had no set idea of how I 

the time. I think we had various 
contracts along the way and the three 
of us came to an end at the same time. 

“It seemed like a good idea to go - 
they tried to persuade me to stay, 
saying, ‘We’re going into colour next 


you’re leaving it and hopefully going 
Patrick Troughton has been quoted 


but Wendy simply commented: “Ah, 
well, Patrick was older than me, I was 
terribly young and I was managing it!” 

“Patrick and I might not 
see each other in the year 
but we always write at 
Christmas.” 

Had Wendy kept in touch with 
co-stars? “Yes. Patrick and I might 

always write at Christmas. I bump 
into Frazer now and again. They were 
very easy to work with. When I was a 
little girl and we got our first TV, 
Patrick was in the Sunday afternoon 
classic. The Old Curiosity Shop, and I 
thought he was magnificent. I really 
admired him as a girl, so when I knew 
I was doing Who with him, it was an 
amazing feeling.” 


m 


played another child in a stage 
production of Wait Until Dark, and 

Wonderland. About this time, she 
appeared in London’s West End in the 
Doctor Who stage play, Seven Keys To 

“They just got me through my agent. I 

spectacular. It was very, very technic¬ 
al. Probably now, with shows like 
Time, it wouldn’t be that impressive 

show, and Trevor Martin was a lovely 


rehearse, which was a bit of a 
problem. There were loads of things 

hundreds of back projections and once 
started, they couldn’t stop. They were 
all operated on word cues, so you 
knew if you forgot the line and you 
didn’t give the poor guy who started 
the machine the cue, then forget it! So 


yourself, you were worrying abov 
getting cues to other people, so the 
could do what they had to. “Unfortt 
nately, we didn’t last long. I’m sui 

IRA bombs were going off an 
coachloads were cancelling as peopl 
became too frightened to come int 
town. We heard the Selfridges bom 
actually while we were on stage. It w< 


During the early Seventies, Wen 
spent three seasons as a regular 
Southern TV’s Freewheelers show: 
loved that for the same reason 1 
loved Doctor Who, it was like a 1 
family. Southern was small, evei 


being at home. For thirteen episodes 
per season we’d do ten weeks filming, 
followed by thirteen in the studio. I 
have to say it was better paid than the 
BBC, too!” 

During the second series, Wendy 
met and married her actor husband 
Melvyn Hayes. Over the next few 
years, she worked professionally less 
and less, as she started a family. Did 
Wendy make a conscious decision to 
. concentrate on her family, and was it 
an advantage being married to another 
j actor? “Having children is in career 
i ways a drawback. I didn’t just choose 
I between work or family - that’s not 
me. Having my family was most 
important, then my career. I suppose 
it helps, being married to an actor. I’m 
quite used to Mel being away for 

work and him coping with the kids. If 
I was married to a banker, problems 
would probably arise through the 
unsociable hours. I don’t like being 
away from home and missing the kids’ 


Wendy did return briefly return to 
our screens in The Five Doctors special 
and in the Five Faces repeat of The 
Krotons. She recalls: “I’m such an 
idiot, because I videoed the repeats 
but I’m not very good with videos. It 
came out and we watched them and 
fell about laughing saying, ‘I remem- 

accidentally videoed something else 
over them! The Five Doctors was 
hysterical, within seconds we were all 
fooling around, just like we used to in 














































































FINE ART CASTINGS 

CREATORS OF FINE FIGURINES 

WISH ALL THEIR CUSTOMERS 

A VERY MERRY CHRISTMAS 

t Latest Figures to be released will 

include The Celestial Toymaker, and The Mummy 
in 80mm and Colin Baker and Robot of Death in 40mm. I IH 

There are still some Doctor and Villain Bust Sets 
available but they are steadily going, so don't leave 

Regrettably after holding our prices for 2 years 
they will be going up in the new year. 

So add those missing figures to yourcollection now!! U I 
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. Has the story achieved these goals' 


lacked any real lightness of touch. 

On the other hand, Joan Sims' Katryca, 
was a skilful portrayal. Although slightly 
tongue-in-cheek, it wasn't over the top 


to engulf the planet was also posed. 
Dialogue was often snappy, although 
occasionally it hindered the action where 
visuals might have been better^used to do 

seemed to be having a job getting their 
tongues around some of Holmes' more 
complicated lines. 

HIGH STANDARDS 

The regular cast performed to their 
usual high standards, and it was especially 
pleasant to see a bit of affection between 
Peri and the Doctor and less of the tedious 
bickering. If awards were to be handed 
out in the acting department, our vote 
would go to Michael Jayston as the 
Valeyard. He really made the courtroom 

malice and typical Gallifreyan pomposity. 
Casting a truly fine actor in this difficult 
part has paid off with dividends. Lynda 
Bellingham's Inquisitor seemed to have 
been moulded along Dynasty ice maiden 
lines and in this respect the character 
worked well, acting as a formidable check 
to the squabbling of the Doctor and the 

Pace is an important part of the Doctor 
Who format and this story seemed rather 
strangely balanced in this respect. Episode 
one built up at a fine rate, although some 


mixed. Many think the show has genuinely 
benefited from the hiatus. Our feelings 
are that The Mysterious Planet was more 
of the same, albeit somewhat refined. On 
the other hand, that's what most people 

Doctor Who, this first segment of The Trial 
of A Time Lord will never go down as a 
classic, but will certainly retain a special 
significance in any history of the prog- 


♦ Richard Marsor 
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OBITUARY 

Sadly, news has reached us of Ian Marter’s recent death. He 
will be much missed. 

We will feature a tribute to him in issue 121. 

FROM THE FRONT LINE 

B ack in the Doctor Who office after a few 
days’ leave, John Nathan-Turner says that 
the new series has generated plenty of mail, 
most of which has been highly complimentary. 

Not such good news are the ratings figures tor the first 
episodes of the new season. Part One netted just 
four-and-a*half million, while the second episode showed a 
slight increase at 4.9 million. The series is currently up against 
The A-Team, which has been averaging figures of nine 
million, and whose action-based, high budget violence 
obviously has more appeal than a new series of BBC 
budgeted Doctor Who. 

The weather is also a determining factor - the first few 
weeks of September saw the country enjoying an ‘Indian 
Summer’ - with warm temperatures drawing people out and 
about on their Saturdays, thus depleting the possible 
audience. 

Previously, when the series was broadcast in the winter 
slot, January to March, ratings always declined towards the 
end of the run as the days got lighter. This year, the opposite 
should be the case and as the nights draw in towards the end 
of October, pundits predict an improvement. 

moment, this is greatly to be hoped, although it is 
encouraging to note that the ratings decline is a general trend 
for BBC Saturday night shows and the Corporation maintains 
that it rarely makes scheduling decisions on the basis of 
viewing figures alone. 


THE TWO 
BAKERS 


Doctors Four and Six spent 
September/October, 1986 tour- 


which continues to show much 

St On his return, Colin threw 
himself into another round of 
personal appearances, includ- 

these, he began rehearsals on 
his Cinderella panto. 


made an effervescent guest on 
Wogan recently - although the 

hosted by That's Life! supre¬ 
mo Esther Rantzen. Bonnie is 
clearly enjoying every bit of 

which should continue into the 
projected Twenty-Fourth 

PEOPLE TALK 

associated with Doctor Who 

EastEnders , Ex-Who directing 
producer, Julia Smith, has 
asked for and got another 
junior producer to assist her in 

claiming that she has to spend 
so much time dealing with the 
cast’s personal problems that 
she can no longer cope on her 
| own. The man selected for the 
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♦ A TALE OF TWO TIME LORDS-we 
interview Linda Bellingham and 
Michael Jayston. 

Doctor Who Winter Special 
ON SALE NOW! 

Price £1.10 


A CHRISTMAS CRACKER! 

Featuring a comprehensive survey 

of the Tom Baker era 

With 

♦ARCHIVES - The Talons of 
Weng Chiang 

EPISODE CHART 

♦ THE FILM THAT NEVER WAS-AND 
MORE! 

Plus 

♦THE CHANGING FACE OF 
GALLIFREY 


DOCTOR WHO MAGAZINE 
SUBSCRIPTIONS OFFER 


0NSALEN0W- 
INFULL COLOUR! 


Featuring 
The Shape-Shifter 
Polly The Glot 


DOCTOR WHO 
COLLECTED COMICS 





































































